
 Before you start 
writing think about 

the TAP 
 

Text type – what 

should the style and 

layout look like? 

Audience – who are 

you writing for? 

Purpose – what are you 

trying to achieve? 

 

Rhetorical question 

Alliteration & anecdotes 

Personal pronouns 

Facts  

Opinions 

Repetition 

Emotive language and 

exaggeration 

Statistics 

Triple (rule of three) 

Connectives/Discourse 
Markers: 
Emphasis 

Importantly 

Notably 

Significantly 

In particular 

Addition 

Furthermore 

Additionally 

In addition 

As well as 

Contrast/Compare 

Although 

Whereas 

Alternatively 

Likewise 

Similarly 

Equally  
Position 

Firstly 

Secondly 

Thirdly 

Next 

Meanwhile 

Subsequently 

Finally 

To summarise 

In conclusion 

 

 

• Persuasive 
• Memorable 
• Passionate 
• Positive 
• Certain and assured 
• Reasonable 
• Purposeful 
• Directly addressed to the 

audience 
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• Really impressive vocabulary choices chosen for 
effect

• The choice of vocabulary makes the writing 
interesting and engaging for the reader.

• Your argument is clear and makes sense.
• You sound confident in the way you write
• The writing is engaging and genuinely 

interesting for the reader.
• The writing has a distinctive voice that flows.

Communication

Vocabulary

• Paragraphs are linked together and in an 
order that engages the reader and makes 
their argument easy to follow.

• Paragraphs allow the structure of the piece to 
come through to the reader easily.

• Complex, detailed ideas with specific examples 
used to develop them and make them relevant for 
the reader.

• Wide-ranging ideas that cover multiple areas 
within an argument and avoids repetition.

• Flows from one idea or argument to the next
• Engaging opening to the writing.
• Powerful finish to the writing.
• A carefully chosen and crafted order of ideas 

including within paragraphs and sentences.
• Use of discourse markers/connectives to link 

complex ideas.
Structure Ideas

Paragraphs • The tone (sound of writing) is confident and 
changes dependent on the point being made.

• The writing is appropriately formal or 
informal (register).

• The pace (speed) of the writing changes 
depending on the point being made.

Tone, style, register

Writing A Speech
For a successful speech, you need:
• a clear address to an audience
• effective/fluently linked sections to indicate 

sequence
• rhetorical indicators that an audience is being 

addressed throughout
• Emphatic points with facts / statistics / an expert 

voice
• a clear sign off e.g. ‘Thank you for listening’

Writing A Letter
You may be asked to write a formal or informal 
letter. You should include:
• addresses
• a date
• a formal salutation / mode of address 

asrequired e.g. Dear Sir/Madam or a named 
recipient 

• effectively/fluently sequenced paragraphs
• an appropriate mode of signing off: Yours 

sincerely/faithfully.

Writing A Review
You may be asked to write a review of a book, a 
film, a favourite piece of music and so on. 

You must explain to the reader what are the 
advantages and disadvantages of the thing you 
are reviewing and provide your own opinions on 
it. Use some facts and statistics and even a 
quotation from a review by someone else. You 
must include a star rating.

Varying Sentence Openers:
There are many ways of opening 
sentences besides just repeating ‘I’ or 
‘The’. The acronym ‘iSpaced’ will get all of 
these sentence openers into your head:
-ing sentence openers
Considering his future, he went to the 
Careers Advisor
During the evening, it snowed heavily.
Shouting, she ran away from the ghost.
Simile sentence openers
As fast as a cheetah, he made his escape.
Like a fish in the sea, she swam across the 

water.
Preposition sentence openers
At the end of the evening, they returned 
home.
Through the streets of Birmingham, there 
are thousands of shops.
Inside the cupboard, it was dark and scary.
Adverbial sentence openers
Quickly, he packed his bag for school.
Silently, she read the book in the Library.
Surprisingly, no one was in the classroom.
Connective sentence openers
Although you worked hard today, it wasn’t 

quite enough for a merit.
However, I will say well done for your 
effort.
Despite his disappointment, the student 
kept smiling. 
-ed sentence openers
Disguised in her costume, she was a hit at 
Halloween
Shocked by the score, the football team 
gave up.
Challenged to a staring contest, the 
student reluctantly agreed.

ToPTiPs New paragraph for:
1) New Topic: Whenever you 
start a new topic.
2) New Person: Whenever you 
talk about a new person.
3) New Time: Whenever you 
change the time in your 
writing (so back to the past or 
move forwards to the future).
4) New Place: Whenever you 
switch places. 

Remember that you can use 
paragraphs for emphasis and 
effect as well. If you put a one 
sentence paragraph in the 
middle of your writing, how 
will that affect the reader? If 
you put a long paragraph at 
the start and shorter action-
packed sentences afterwards, 
how will that make the reader 
feel? Why? Experiment with 
your paragraphing.



Cyclical ending: where the ending returns back to the beginning of the text, often using to 
emphasise the original point.

Twist: a complete change in direction from where the text was going.

A final question: Asking the readers a rhetorical question or question at the end of a text means the 
responsibility or onus is on the reader to make up their own minds.  

Summing up: The writer reflects back on all the topics covered in their text to provide the reader 
with a summary.

Short sentence: Making your final sentence very, very short can leave the readers with one final 
‘punch’ or impactful idea to take away from the whole text.

A puzzle! Hook your reader / listener in with something that isn’t clear at the beginning, perhaps 
something unusual has happened? 

Direct address. Talk directly to your reader / listener as a way of engaging them and getting rapport.

Subtle hook. Hint at what is going to happen in the rest of the text.

Atmospheric hook. Use your descriptive language to build up a particular tone and atmosphere right at 
the very beginning. It be using a particular example to engage the reader with the topic of the text.

Visual hook. Use a powerful image or description to engage the reader at the start.

Amusing hook. Use a joke to establish a comedic tone at the beginning of your text. It’s a great way to 
make a reader/ listener  feel at ease and lure them into a difficult or controversial topic.

Beginnings

How a writer begins and finishes a text is incredibly important. How does a writer engage you right 
from the start and what kind of thoughts or feelings do they want you to have at the end of the article, 
letter, speech or review? Know these different beginnings and endings so you can use these 
techniques in your own writing.

Endings

Repeating examples: A writer could refer back to a specific example they made during their text. 
For instance, if they spoke about a particular person or place earlier on in the text to provide 
evidence for their argument, they made decide to repeat that example again for further emphasis:
Maybe if we change our ways, people like Bob would no longer have to suffer.

Adding connectives, 
to add to your initial ideas:
Moreover
Furthermore
In addition
Additionally
Similarly
As well as this

Contrasting connectives,
to show a different perspective or idea:
However
On the other hand
Alternatively
Despite this
In contrast
Conversely / In spite of this

Bias

Think carefully about bias when you are 
writing. If you are ‘writing to argue’ or 
‘writing to persuade’ then you really need 
to choose one side or the other and show 
why your viewpoint is correct. 

Don’t fall into the trap of showing you 
favour neither one or the other. This is a 
good thing to do for ‘writing to explain’, 
however!

For Against

Spelling, Punctuation and Grammar

Unfortunately there isn’t a quick fix for SPAG – it’s something you work on over years and 
years. However, you need to spend time reflecting on SPAG and making sure that you have 
proof read your work having written it.

As for punctuation, you want to show off all the different types of punctuation you know 
about – not just commas and full stops but semicolons, dashes, hyphens, speech punctuation 
and so on. If you know how to use them… use them! 

There are a few different types here; punctuation can be used – for effect. Don’t fall into the 
trap of adding in 45 semicolons;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;

Use high level punctuation occasionally but to have an impact, not just for the sake of it.

Negative adjectives: disgusting, sickening, repulsive, abominable, awful, distasteful, 
gruesome, horrific, loathsome, nasty, objectionable, obnoxious, odious, outrageous, 
repugnant, scandalous, shocking, vile, vulgar, foul, gross, nauseating, revolting, stinking, 
detestable, frightful, ghastly, hideous, horrid, lousy, monstrous, offensive,  repellent

Positive adjectives: amazing, incredible, marvellous, stunning, surprising, unbelievable, 
wonderful, delightful, fantastic, peaceful, pleasant, thrilling, joyful, alluring, appealing, 
charming, dazzling, elegant, exquisite, gorgeous, graceful, grand, handsome, magnificent, 
pleasing, splendid, superb, breath-taking, outstanding, sublime, admirable, exceptional

Vocabulary
Essentially, any piece of non-fiction writing is more convincing and engaging when a wider range of 
words is used. When we talk to friends we’re not really reflecting on our choice of words and we’ll 
throw in adjectives and nouns like “good”, “bad”, “stuff”, “things” and so on. 
In writing, you want to show off any impressive words you know, but you don’t want to fall into the 
trap of using words that you’ve tried to learn for the exam and you’re not entirely sure what they 
mean. Instead, what you can do to really boost your vocabulary is learn synonyms. Instead of using 
basic adjectives like “good” and “bad”, look at the synonyms above.



Diverse Poetry 

Vocabulary Bank 

By the end of the term all students should un-
derstand and be using the following terms in 
their writing. This list can also be set as a 
spelling test for home learning: 

  

 

1. Imagery  

2.  Simile  

3.  Metaphor 

4. Extended Metaphor 

5. Personification 

6. Symbolism  

7. Allusion 

8. Onomatopoeia 

9. Irony 

10. Alliteration 

11. Sibilance 

12. Assonance 

13. Stanza  

14. Theme 

 

Assessment 

 

Task: Compare how themes are presented in 
two poems from the anthology. 

Home learning suggestions 

 

1. Make flashcards for the vocabulary bank.  

2.  Keep a writing journal and practice writing po-
ems using the poetic techniques. 

3. Practice picking out the poetic techniques in 
other contexts i.e. your reading books. 

Rationale 

 

Why are we teaching this unit of work?  

Reading– Pupils are given the opportunity to analyse po-

etry focusing on building the foundations for under-

standing of poetic, language and structural techniques 

and writers’ intentions. 

 

 

Why are we teaching this unit of work now?  

This unit builds on your emerging analysis skills from the 

Shakespeare unit. The experimentation with figurative 

language, punctuation and sentence structure forms a 

spring board to the Narrative Writing scheme we will 

study next half term. 

 

 

How does this link to the GCSE examination?  

 

Literature Paper 2– Anthology Poems (A02) 

Literature Paper 2– Unseen Poems (A01 & AO2) 

Chase Terrace Technology College 

Summer Term—Unit 1 

5 weeks 

Key Skills 

 

 Analysis. 

 Creative technique. 

 PETER paragraphing. 

 Exploring context. 

Literacy 

 

Fortnightly spelling test from the 
‘Vocabulary Bank’. 

Exploring a range of poems both written 
and spoken. 

 

SMSC 

Spiritual– Pupils explore poems and form/debate opinions. 

Moral– Pupils explore the impact of writers’ choices  

Social– Pupils explore the effects on readers in the context 
of the time. 

Cultural– Pupils are immersed in a range of poems from poets 
from different cultures. 

15. Iambic 

      Pentameter 

16. Meter 

17. Stress 

18. Rhyme 

19. Enjambment 

20. Caesura 

21. End-stopped line 

22. Refrain 

23. Repetition 

24. Autobiographical 

25. Free Verse 

26. Blank Verse 

27. Narrative Verse 
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Structure Language 
Stanza  

 
Two or more lines of poetry 
that together form one of 
the divisions of a poem. The 
stanzas of a poem are usually 
of the same length and follow 
the same pattern of meter 
and rhyme. 

Theme  
The subject or subjects cov-
ered by a writer: not simply 
the facts and the happenings 
covered in the plot, but the 
underlying meaning behind 
them. For example,  

The poem ‘Nothing’s Changed’ 
is about a man looking in at 
the window of a restaurant, 
but its theme is the effects 
of racism and the legacy of 
apartheid.  

Iambic pentameter 

A line with a total of 10 sylla-
bles. These syllables are 
grouped into 5 pairs called 
feet. Each has one stressed 
and one unstressed syllable.  

Two households, both alike in 
dignity.  

Meter  

 
The term for regular rhythm 
in a poem is its meter. You 
might think of it as ‘the beat’ 
of the poem.  

Stress  

 
The prominence or emphasis 
given to particular syllables. 
Stressed syllables usually 
stand out because they have 
long, rather than short, vow-
els, or because they have a 
different pitch or are louder 
than other syllables. 

Rhyme  

 
The occurrence of the same 
or similar sounds at the end 
of two or more words.  

Enjambment  
This is when the sense runs 
on from one line to the next 
without pause. It is the oppo-
site of end-stopped lines. For 
example: 

We were running 

to find what had happened 

Caesura  
A caesura is a pause in the 
middle of a line of verse 
(usually marked by a comma 
or full stop). It can produce 
interesting effects:  
 
In the fleeing, failing light. 
Starlings  

End-stopped line  
This is when the natural 
pause in the sense of the 
words comes at the end of 
the line. For example: 

A little learning is a danger-
ous thing; 
Drink deep, or taste not the 
Pierian spring. 

Refrain 
A phrase, line, or group of 
lines that is repeated 
throughout a poem, usually 

Repetition 

When poets repeat a word or 
phrase that has already been 
said or written.  

Autobiographical poem 

An autobiographical poem is 
a poem written about the po-
et’s own life and experiences.  

Free Verse 

Free verse is an open form of 
poetry. It does not use con-
sistent meter patterns, 
rhyme, or any musical pat-
tern. It thus tends to follow 
the rhythm of natural 
speech.  

Blank Verse 

Poetry which uses iambic pen-
tameter without rhyme. 

 

Narrative Verse  

 
Poetry which tells a story. 

Imagery  
Imagery is a mental picture 
created by the descriptive 
language that a writer choos-
es for effect. For example,  

 

The sunset was spectacular; 
the clouds were edged with 
pink and gold.  

Simile 
A figure of speech in which 
two things are compared us-
ing the word "like" or "as." An 
example of a simile using like 
occurs in Langston Hughes's 
poem ‘Harlem’: 

 

 It dries up like a raisin in 

Metaphor  
Describing something as 
though it were actually some-
thing else. For example  

A swallow being described as 
‘a blue--dark knot of glitter-
ing voltage’.  

 
 

Extended metaphor. 

A comparison is developed 
over the course of the poem 
so that the poem itself be-
comes the metaphor. For ex-
ample, 

In A Poison Tree by William 
Blake the poem center’s 
around the speaker’s anger 
growing like an apple on a 
tree. 

Personification  
A figure of speech in which 
nonhuman things or abstract 
ideas are given human attrib-
utes:  

 
The sky is crying, dead leaves 
danced in the wind, blind jus-
tice. 

Symbolism 
When a word, phrase or im-
age 'stands for' an idea or 
theme.    

 
The sun could symbolize life 
and energy or a red rose 
could symbolize romantic 
love. 

Allusion  

Allusion is a brief and indi-
rect reference to a person, 
place, thing or idea of histor-
ical, cultural, literary or po-
litical significance. It does 
not describe in detail the 
person or thing to which it 
refers. It is just a passing 
comment and the poet ex-
pects the reader to possess 
enough knowledge to spot the 
allusion and grasp its im-
portance in a text.  

Onomatopoeia 
A figure of speech in which 
words are used to imitate 
sounds. Examples of onomato-
poeic words are: 

 
buzz, hiss, zing, clippety-clop, 
cock-a-doodle-do, pop, splat, 
thump, tick-tock.  

Irony  
irony is saying one thing and 
meaning another. Irony can 
also be used to mean per-
verse or contrary events or 
information. For example,  

 

It's like rain on your wedding 
day 
It's a free ride when you've 
already paid 
It's the good advice that you 
just didn't take   

Alliteration  
This is the repetition of the 
same consonant sound at the 
beginning of words next to, 
or near each other, to pro-
duce an effect. 

From pillar to post a panto-
mime. 

Sibilance 

Sibilance is the repetition of  
soft hissing sounds created 
within a group of words. This 
is usually created through 
the repetition of "s", “sh”, 
“ch” or “th” sounds.  For ex-
ample,  

 

Sweet dreams of pleas-

Assonance  
This is the repetition of simi-
lar vowel sounds to produce 
an effect, for example the 
long –a sounds in  

when I held a pair of scissors 
by the blades/ and played the 
handles/ in the naked flame 
of the Bunsen burner. 

[Two house] [holds, both]  

 

[a    like] [in dig]   [ni   ty.]  

http://www.trinityhigh.com/curric/english/literat/#vowell
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